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DISCOVERIES IN THE ATTIC DEME OF IKARIA, 1888. 



VIII. SCULPTURES/ 

[Plates XI, XIII.] 

The following sculptures, found at Ikaria by the American School, 
and described under numbers i-xxv, are, perhaps without exception, 
of Pentelic marble. 

I. — Colossal head of the archaic period (Fig. J/B), found beneath the 
front wall of the church. Length from crown of head to bottom of 
fracture, 0.41 m. ; greatest width, 0.35 m. ; average thickness from 
front to back, 0.21 m. ; distance from hair to base of nose, 0.065 m. ; 
width of nose at base, 0.027 m. ; perpendicular depth from bridge of 
nose to interior angle of eye, 0.03 m. ; diameter of largest curl, 0.055 m. 

The back of the head has been entirely chiseled away, and the sug- 
gestion has therefore been made (Wolters, Mitth. Inst.Athen, 1887, p. 
390), that the head could not have belonged to a statue, but was to be 
classed among masks which were built into walls. * But, if not the head 
of a statue, it is more likely to have been fixed on the top of a pillar, 
instances of which have come down to us. 2 But the present form is 
not necessarily original. The back may very well have been cut away 
later, to secure a flat surface for some purpose. The dowel-hole is 
evidence against immuring ; moreover, the surface at the back differs 
from the surface under the point of the beard, where the chiseling is 
not so rough as on the back of the head, though worked less smoothly 
than it would have been if intended to be seen. 

The head is of a very archaic type, and can be counted among the 
most ancient bearded heads which have been found on Greek soil. A 

* Dr. Waldstein has given me the benefit of his opinion on the most important 
objects in our collection of sculptures. The following notes are based upon his 
remarks ; and I owe him an additional acknowledgment for his kindness in going 
over this paper with me and making some valuable suggestions. I have made some 
additions since his departure from Athens, and it would not be just to hold him abso- 
lutely responsible for every view expressed here. 

The plates and figures are from photographs taken by Mr. S. B. P. Trowbridge 
and Mr. Louis Dyer. 

1 Cf. Pattsanias, i. 2. 5. 2 Cf. Botticher, Baumhultus der Hellenen, fig. 43. 
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series of bearded heads which, from their type, naturally offer them- 
selves for comparison are those from Cyprus, now in the Metropolitan 
Museum at New York ; and also two statue-heads now in Eome, gen- 
erally considered to represent Dionysos. One of these, in the villa 
Albani, is reproduced in Roscher's Lexikon der gr. und rom. Myiho- 
logie in the article Dionysos. The other, in the Palazzo Doria, has 
never been reproduced, but while in Rome I made careful notes on 
it. 3 The most valuable data for comparison, however, are found in 
the series of archaic female statues discovered on the Akropolis within 
the last few years. 

Looking at the head more in detail, we note that the crown was left 
smooth. Perhaps it was never intended to be seen, 4 since it was prob- 
ably raised at some height above the eye-line. The hair in front is 
cut in a series of oblique, parallel waved ridges — the conventional 
pattern of numerous examples — all converging toward the median 
line of the forehead. Encircling the forehead, there is a series of 
large spiral curls of the usual conventional form, in comparatively 
high relief, but not undercut. There were originally ten of these 
curls. The curl on the extreme left, and JNTos. 3, 4, and 5 from the 
right were inserted. One of these was found. As no regular order 
was followed in insertion, it is probable that the inserted curls were 
made separately merely on account of some defect in the marble at 
these points. Two holes, one on the right and the other on the left, 
in the wavy hair near the posterior line behind the temples, were un- 
doubtedly used to affix a bronze wreath ; while two smaller holes on 
the upper edge of the empty curl-hole nearest the median line prob- 
ably served for some additional decoration. The general treatment of 
the hair differs little from that of many archaic male heads. One of 
the best examples is a Cypriote head, 5 where there is a double row of 
curls, and, above them, waved hair extending up to a rather flat crown, 
and in part covered by a wreath of flowers. The Cypriote heads of 
this style usually have the double row of curls ; so also the Albani 
statue. In the Hermes Moschophoros of the Akropolis Museum, the 
curls are not of the spiral pattern, which can be traced to bronze work, 

3 Both are .noted by Matz-Duhn. 

* [The ivy-wreath would cover most of the crown. A bronze leaf of such a wreath 
was found, about 0.05 m. in diameter. — A. C. M.] 

6 Cesnola, Atlas, i, pi. lxxii, No. 470 (Museum No. 506) ; cf. No. 469 (Museum 
No. 515). 
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but seem rather blocked out in the technic of wood-carving. A head 
and mask of Dionysos found at Delos 6 show a triple range of curls. 7 
In the remains of the mustache there appears the same wavy treatment 
as in the hair ; but the ridges are here narrower and more elaborate. 
The circumstance that the mustache runs over and projects above the 
beard suggests that there may have been a tuft of hair represented in 
similar projection on the under lip, as in the heads of Dionysos on 
some Naxian coins. 8 The beard (of which the right side was found 
separately at a distance of some feet from the head) shows a series of 
symmetrical parallel ridges, but closer together than in the hair above 
the forehead and the mustache. One of the Cesnola Cypriote heads 





Fig. 44 (u). 



Fig. 43 (i). 



shows very nearly the same treatment in the beard, but its lines are 
more wavy in character, and present less of the notched zigzag appear- 

6 Bull, de corr. hellen., 1881, pi. x, p. 507. 

7 A head from the Asklepieion, now in the Central Museum at Athens, which in 
many particulars resembles our head, has a single row of curls of essentially the same 
character but much flatter. The two curls nearest the ear on each side are on a 
lower line than the others. The hair on the crown of the head is cut in wavy lines 
converging toward the centre of the crown. The beard is marked with parallel and 
nearly straight ridges. The under side is left smooth. [The single row of rather 
flat curls is common in the helmeted Cypriote heads, noticeably in the inscribed 
statue holding the dove and cup : Cesnola, Cyprvs f p. 132. Of., also, the archaic 
Dionysos on the Marathonian vase, Mitth. Inst. Athen, 1882, pi. in. — A. C M.] 

8 Gardner, Types of Greek Cows, pi. n, No. 22. 
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ance. 9 The beard of the archaic Dionysos in the Palazzo Doria shows 
almost precisely the same treatment as that of our statue. The fore- 
head, brow, and cheeks are hard and smooth in modelling, but the cheek 
is markedly raised from the nose to the side, as is the case in one of the 
Akropolis female statues, 10 in the Doria statue, and in several of the 
Cypriote heads. The eye protrudes as a whole, but inclines inward 
from the top downward, as in most of the Akropolis statues. The 
upper lid is carried in a continuous bold curve, and the two lids join 
at the outer angle on one plane ; while at the inner angle there is a 
loop-like ending which has been worn away in the fragmentary por- 
tion of the right eye. 11 The lower lid is not so much curved as the 
upper. The existing portion of the left nostril is strongly distended, 
making the nose seem stunted in its general proportions. Stunted 
proportions characterize the head as a whole, and may also be observed 
in some Cypriote heads. 12 As Dionysos and Apollo were the only di- 
vinities, so far as we know, whose cults were of importance in Ikaria, 
a bearded head such as ours can represent only Dionysos, and it is con- 
sistent, moreover, with the regular type of archaic heads which have 
been identified as belonging to this divinity. 

II. — We now turn to some fragments of a colossal seated statue 
(Fig. 44) to which this head, as we suppose, originally belonged. 13 First, 

9 Cesnola, Atlas, i, pi. Lxxxi, No. 529 (Museum No. 402) ; c/., also, lxxii, No. 
470 (Museum No. 506), where the beard is divided into six parallel ridges by hori- 
zontal grooves. [An examination of the original of No. 529 shows that the beard, 
in reality, does not exhibit the peculiar technic of the Ikarian head, but is wavy 
only, and does not belong to a very early period. The true parallel for this rare 
crimping in flat, sharply marked bands is to be seen in the back hair of some of the 
archaic female statues of the Akropolis, such as the one figured in Ephem.Arch., 1886, 
pi. 5 ; 1884, pi. 8, No. 6a. I have observed another close parallel in the beard of 
a small bronze figure in the BibliothSque Nationale, No. 254, and less pronounced 
in No. 162, a centaur with human fore-legs. Of., also, the " Zeus" head, Mitih. Inst. 
Athen, xiv, pi. in. — A. C. M.] 

10 Les Musees dt Athhies, pi. in. 

11 [The last remark does not coincide with my observation. Repeated examina- 
tions of the marble convinced me that no "loop" ever existed here, but that the 
upper and lower lids meet in this corner at the usual sharp angle. The differences 
between the right and left sides of the head are many. — A. C. M.] 

18 Especially, Cesnola, Atlas, I, pi. lxxii, Nos. 468, 479. 

13 [While at first inclined to favor this view, a careful review of all the evidence 
has convinced me that it is not tenable. Putting aside any question of difference of 
style and age between head and torso, in respect to which there may easily be dif- 
ference of opinion, it is difficult to reconcile the disagreement between the forms of 
the dowel-holes in the two. In the head enough remains of the dowel-hole to show 
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a male torso, preserved from neck to thighs. Height of fragment, 
0.80 m. ; width of breast, 0.50 m. It was found close to the base 
B (see plan), and it is not unlikely that this was the original site of the 
statue. The head must have been carved from a separate block, as is 
shown by the dowel-hole in the neck. The arms probably extended 
at right angles from the elbow. . The drapery is of the customary 
archaic style, the chiton showing at the neck and along the right 
breast. The himation was folded obliquely across the chest and fell 
in conventional folds. A fragment which was found separately fits on 
the left thigh and supplies the curve which proves that the figure was 
seated. Still another fragment recently found belongs to the right leg 
just above the knee. On the left breast there are four holes, on the 
right, two, for the affixing of some bronze ornament. 14 Although the 
back of the shoulders is gone, the lower portion of the hair is pre- 
served, and it shows the treatment usual in the Akropolis statues, 
namely, a wide mass divided into seven flat wavy ridges or curls. To 
the same statue undoubtedly belonged a hand {Fig. 45), found close to the 
wall a b of structure D, on the outside. Width of back, 0.15m.; length 
from extremity of wrist-bone to end of the joint of third finger, 0.215 
m. ; length of second finger, 0.17 m. The long fingers and the con- 
ventional form of the thumb are highly archaic, but the execution is 
excellent. The hand is clasping some object. A marble kantharos 

that a horizontal section was probably quadrangular, while that of the torso is pentago- 
nal with different angles differently placed. A dowel to fit both would have been of a 
form so strangely contorted that it seems altogether unreasonable. Furthermore, there 
is a slight projection at the lower corner of the dowel-hole in the head which renders it 
far more likely that the dowel was inserted from the back than from below, as would 
be natural in affixing the piece to a wall or other vertical surface where such sup- 
port would be necessary. Again, it is not probable that the back of the head would 
have been cut away in antiquity while the statue remained intact. This, it would 
seem, must be attributed to the builders of the church, if to any one, and yet the 
large fragment of the beard was found within the building D, about a metre below 
the lowest course of the wall of the structure, and even the main piece had not been 
used in the wall of the church which we demolished. We know nothing of the re- 
lation of the head to the earlier Byzantine church on the site, and, in any event, it 
appears that, if entire, it would have been more serviceable for building-purposes 
than in its present state with the dowel-hole breaking the desired surface. Finally, 
the fine preservation of the surface of the head is hardly consistent with the theory 
that it belonged to the seated statue resting on the base B in the open air. For a head 
similarly flattened at the back, see that of the Gorgon recently found on the Akropo- 
lis at Athens (Journ. Hellen. Stud,, 1889, pp. 265-6).— A. C. M.] 
14 [Certainly curls.— A. C. M.] 

4 
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was found, corresponding in dimensions and workmanship to the hand, 
and it fits exactly in the hole between thumb and fore-finger, so that 
here we undoubtedly have the object held by the hand. 15 Width of 
the kantharos, inclusive of the handles, 0.21 m. ; height, 0.17 m. It is 
shown with the hand in Figure Jf5. Finally, we have the two feet 
with their base in two fragments represented in Fig. 1^6. The larger 
fragment includes the left foot and the toes of the right ; the smaller 
one supplies the instep of the right foot. The feet were sandaled, and 
the strap appears on the left foot, 16 which is in advance of the right. 
The right foot is somewhat raised at the heel, as in many archaic 
seated statues and vase-paintings, and on it appears the lower edge 
of the drapery, which agrees in its archaic character with that of the 
torso. All the toes of the left foot are cut off. These fragments are 
all of the same colossal proportions, and they unquestionably belong 





Fig. 45 (n). 



Fig. 46 (n). 



to the same statue. The kantharos points to Dionysos, and strengthens 
our attribution of the statue to that divinity. The type seems to be 
much the same as that afterward followed by Alkamenes in his cele- 
brated temple-statue of Dionysos, of which several coins 17 are supposed 

15 [The palm of the hand between thumb and fingers is left rough and thick. 
Near the outside of the palm, opposite the root of the thumb, is a break which shows 
that the hand was here attached to something, probably the knee or chair, by a mar- 
ble support about 0.06 m. square. Its position is such that the kantharos must have 
been tipped considerably from the perpendicular. Cf. the Attic coin representing 
the statue of Dionysos by Alkamenes, and many vase-paintings. — A. C. M.] 

16 [The remains of a bronze pin or strap are still visible in the sole of the sandals 
on the inside of each foot near the base of the great toe, and a hole for a similar 
piece exists on the outside of the left foot near the nail of the small toe, but there 
is no trace of a corresponding one outside the right foot. — A. C. M.] 

17 Beule, Les Monnaies aV AthZnes, p. 261 ; Head, Catalogue of Greek Coins in the 
British Museum, Attica, etc., pi. xviii. 
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to give a rough reproduction. Compare also the archaic relief of Zeus 
in Ince Blundell Hall, England. 18 

III. — There are also portions of another colossal statue of some- 
what smaller proportions than that just described, namely, two frag- 
ments of arms and an unfinished hand, 19 besides two fingers of another 
hand belonging probably to a third colossal statue. 

IV. — We come next to an archaic nude torso similar to those of the 
so-called Apollo series, the "Apollos" from Thera, Orchomenos, 
Tenea, the Apollo Ptoos, the Strangford Apollo, etc. This torso was 
found to the north of the church-wall, about half a meter below the 
surface. A fragment of the left leg and one of the right shoulder were 
found separately. Height of torso, 0.85 m. ; width of shoulders, 
0.36 m. The circumstance that the arms and hands were entirely free 
from the body indicates for this statue a date later than the type of the 
Thera, Orchomenos, Tenea, or Ptoos Apollos, later also than that of the 
similar statue from Boiotia, 20 in which the arms are separated by sev- 
eral inches from the body, but the hands are united to the body by 
cylindrical supports. The rendering of the muscles of the chest and 
the modelling of the back, however, show comparatively little advance 
from the oldest types. 

V. — Belonging to this archaic period, also, is the front portion of a 
right foot with the long, finger-like toes characteristic of the well- 
known archaic Apollos just referred to. 

VI. — For the basrelief very closely resembling the stele of Ari- 
stion, see this Journal, vol. v, pp. 9-17. 

VII. — To the fifth century may be attributed a fragment of a se- 
pulchral stele representing an old man holding a staff in his left hand 
(plate xi-2). Above there remain two letters of the epitaph, EY — 
undoubtedly "lKapt]€v{^. Height of fragment, 0.53 m. ; width, 0.23 
m. Found in front of the church, close to the surface. For the type, 
compare certain reliefs crowning stelai, some of which have been dis- 
cussed by Dr. Waldstein, 21 who has also pointed out the intimate rela- 

18 Cf. Michaelis, Arch. Zeit. } vn, p. 31 ; pi. 5. 

19 [One of these fragments extends from the elbow to the wrist, the other to the 
fingers, though broken off at the wrist (a recent break, I think). They are but 
roughly chiseled into shape throughout, never smoothed to a finished surface. At 
the elbow they are cut off squarely, and present there the same chipped or pitted 
appearance as the back of the colossal head described above. — A. C. M.] 

20 KABBADIAS, KardKoyos rod KevrpiKov Movcrelov, No. 20. 

21 Essays on the Art of Pheidias, ix, pp. 303-7. 
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tion between many Attic sepulchral reliefs and the relief-work of 
Pheidias as exemplified in the Parthenon frieze. 

VIII. — One of the finest pieces of sculpture found by us is a frag- 
ment of a relief, probably sepulchral, representing a female figure 
seated in a chair. Height, 0.26 m. ; width, 0.20 m. Found north of 
the church, about half a meter below the surface (plate xiii). The 
left hand holds the himation up from the breast ; the right hand ex- 
tends a vessel, apparently a phiale. 22 About the crown of the head is 

a ridge which is cut down slantingly 
toward the head, calling to mind, 
at first glance, the halo about the 
heads of Byzantine saints. This 
seems to be merely a device of the 
nature of that adopted in the Par- 
thenon frieze, to make the relief 
appear higher than it really is. 23 The 
attitude of the figure and the deli- 
cacy in the treatment of the drapery 
remind one of some of the seated 
Fig. 47 (ix). female figures in the Parthenon 

22 [If it is a phiale that is held in the right hand (as seems to me most likely) and 
the monument is sepulchral, it would be a new phase, indeed, in Attika at this early 
period ; so much so that, in my judgment, it is not sepulchral, but represents a di- 
vinity. The size of the figure within the limitations of space, the shape, so far as 
preserved, and the comparative thinness of the slab, suggest a votive offering with 
adorants, rather than a sepulchral stele. This leads me to conjecture that we may 
possibly have here a representation of the female divinity whom, in accordance with 
the traditions of the spot, we ought to expect to find, namely, Erigone. If the cast 
of features calls to mind the Demeter (or Kore ?) of the famous Eleusinian relief 
(Friederichs-Wolters, Bausteine, No. 1182) with its "eminently religious char- 
acter," we may remember that Erigone and the Ikarian story are closely allied to 
the Eleusinian divinities and legends (Seventh Annual Report of School at Athens, pp. 
66, 97).— A. C. M.] 

23 [If Constantinos's photographs do not deceive, something similar but less pro- 
nounced exists about the back of the head of the middle figure on a sepulchral stele 
of the Central Museum (Kabbadias, KaraKoyos rod Kevrpacov Mov<reiov, No. 132; 
Mrs. Mitchell, Hist. Anc. Sculpt, p. 382) and above the head of the female to the 
left in the stele with the inscription 'Apicrcas 'tyurru£8i}s, mentioned by Kohler, 
Mitth. Inst. Athen, 1885, p. 372. These are both assigned to the fifth century. Such 
concurrent circumstances may give some clue to the date of our relief. The hair 
was not represented plastically at all on the head, the surface being left quite rough. 
This is also the case with the hair of the rider on the Dexileos monument in the 
Kerameikos, where traces of paint show how the hair was treated, and it is proba- 
ble that the same device was resorted to here. — A. C. M.] 
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frieze. 24 In regard to the gesture of holding the drapery up from the 
breast, we may compare the Myrtia Kephisia 25 relief of the Louvre. 
In the Hera of the east frieze, the motive seems to me to be quite 
different. Something similar appears in still earlier art, namely on 
the altar sometimes attributed to Kalamis. 26 Compare also an archaic 
relief from Lakonike. 27 

IX. — Figure Ifl reproduces the lower left-hand portion of a relief, 
representing three figures, one of which is of much greater stature 
than the others and is thus, probably, distinguished as a divinity. 
Height of fragment, 0.34 m. ; width, 0.32 m. Upon the anta at the 
left of the relief are traces of a fourth figure similar to the two small 
figures within. The style of work seems closely akin to that of the 




Fig. 48 (x). 

reliefs 28 representing Asklepios and Hygieia receiving homage, the 
worshippers being of much smaller size than the divinities. The small 
figures in our relief, however, are not turned in adoration toward the 
large figure, but seem to be walking away. It is to be observed that 
they are standing upon a higher level than the large figure, as if walk- 
ing over a slight eminence. The hand of the large figure seems to 

24 Michaelis, Der Parthenon, p. 204 ; Waldstein, Essays, vi, p. 203. 

25 Frohner, Inscriptions grecques du Louvre, p. 290. 

26 Overbeck, Gesch. d. gr.PlastikW, I, p. 219 ; Kabbadias, KardXoyos rod Keprpiicov 
Movo-eiov, No. 54. 

27 Milth. Inst. Athen, 1883, pi. xvi. 

28 Of. Mitth. Inst. Athen, 1877, p. 215 ff, plates xiv-xvii; Girard, Bull, de corr. 
hellen., 1878, p. 65, plates vn-ix. 
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rest on the shoulder of the figure directly in front, but the stone is too 
much damaged to show the action with certainty. 29 

X. — Two marble slabs with reliefs on both sides (Fig. J/S) : height, 
0.63 m. ; width at base of slab A, 0.63 m. ? of B, 0.58 m. In the top 
of each slab is a dowel-hole, placed at about an equal distance from each 
end. The two slabs must have formed part of a balustrade or rail- 
ing, visible from both sides. A is an end slab, as is shown by the tree 
which appears on each side, in one case being the beginning of the 
the series of reliefs, in the other, the end. Looking at the side upon 
which the relief of A forms the beginning, we see a representation of 
Herakles and the Muses ; Herakles, with club and himation or chlamys 
(lion-skin ?), standing in the centre of slab B with a female figure on 
each side ; before slab A are three female figures, 30 the central one 
holding a musical instrument resembling a mandolin. Upon the other 
side of the slabs is represented a sacrificial procession of nine figures, 
four on slab A, five on slab B : the foremost figure is leading a goat 
beneath the tree. This relief is so much damaged that only the lower 
portion of the figures is preserved. The work has great historic and 
mythologic interest, as being the only extant representation in sculp- 

29 [The explanation of this scene is to be sought in the class of reliefs treated by 
Lowy, Jahrbuch arch. Inst, n, pp. 109-11. They are characterized by a low altar 
(4(Txapa ' xQ° vl0ls $* KC ^ fytoffi earxdpas, vvoxOoviois 8e $6$povs koI fxeyapa, PoRPHYR., De 
antro nymph.) usually rounded above, by adorants, and at times by a female much 
larger than these, with pitcher and patera ready to pour a libation, as in the relief 
of the Villa Albani figured by Lowy; cf. Mitth. Inst. Athen, iv, pi. xvi; Roscher, 
Lex. Myth., p. 406 ; etc. These habitually stand before the altar, behind which is a 
hero or god to whom the libation is to be made. Sometimes the female is omitted, 
as in the Theseus relief of the Louvre, and in that from the Mesogaia described by 
Milchhofer, Mitth. Inst. Athen, 1887, p. 293. In ours, we see the eVxcSpa, the ador- 
ants, and the colossal female, but, in the mutilated state of the relief, there may be 
question whether the adorants have their hands in the usual attitude, or the female 
is provided with a libation- vessel. Yet her right arm is certainly raised, and that of 
the figure before her is bent upward from the elbow. (Our artist, by the use of a 
magnifier, has seemed to see more than I can feel wholly certain of.) A peculiar 
feature is that two adorants are in front of the female and are walking past the altar 
and beyond it (not over it, as appears clearly, since the feet and a portion of the legs 
are concealed by the altar). The theory that the colossal female sometimes repre- 
sents a priestess (Zoega, as cited by Lowy) receives some support here by the posi- 
tion of her left hand seemingly resting on the shoulder of the adorant before her. — 
A. C. M.] 

30 [The conspicuous absence of the chiton poderes in the third figure on the right, 
in A, seems to me to preclude, for this period, the idea that this figure was intended 
for a Muse. I think it a male. — A. C. M.] 
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ture of Herakles and the Muses ; though these are connected on a vase 
recently published, 31 and on a few Roman coins, 32 all which examples 
are to be traced to the Muses which the Roman consul Fulvius No- 
bilior carried off from Ambrakia and set up in a temple dedicated to 
Hercules Musarum. 33 In a Chian inscription (CIG, 2214), the victors 
in gymnastic contests made libations rals re Movo-at? koX tS 'Upa/cXec 
(ef.'Ep/uov /caVHpa/cXeovs ical Mova-cov, Teos ; Dittenberger, SylL, No. 
349). But these reliefs have especial interest and importance on the 
art side, belonging, as they do, to the best period of the fourth century, 
and showing much analogy with the reliefs of Apollo, Marsyas, and 
the Muses, from the pedestal of a group by Praxiteles at Mantineia. 34 
XI. — In plate xi-3 is represented a well-preserved ex-voto slab 
of a not uncommon type, representing a small temple with pilasters. 
On the lower edge there is a projection intended to fit into a socket. 
The cornice is ornamented with a range of antefixes placed at equal 
intervals. 35 Height of slab, 0.27 m. ; width, 0.31 m. ; projection at 
bottom, 0.05 m. deep and 0.08 m. wide. It was found in front of the 
two upright slabs in the pronaos of the Pythion (see plan, H, i and k). 
In the middle, Apollo is seated upon the omphalos, enveloped in a 
voluminous himation, which is draped in such a way as to leave his 
breast and right shoulder and arm bare. With his left hand he raises 
a lustration-branch, while in his right he holds a phiale. The repre- 
sentation of divinities holding vessels for the libation is not rare in 
the fifth century and later, and, according to Furtwangler, 36 is the re- 
sult of a strong tendency, seen in vases of the period of Pheidias, to 
represent the gods in human relations. A certain degree of archaism 
is evident in the head and in the treatment of the curls. In front of 
Apollo stands the altar before which the worshipper is stationed, with 
his himation loosely thrown about him, and his right arm raised in 
the usual gesture of adoration. This figure displays a very close re- 
semblance to some of the worshippers in the Asklepios reliefs, 37 also 
to the worshipper on the ex-voto relief to Zeus Meilichios, found at the 

31 Notizie degli Scavi, 1884, pi. vm, p. 377. 32 Of. Bie, Die Musen, p. 25. 

33 Pliny, HN, xxxv. 66; Eumenius, Pro restaur, schol, vn. 

**Bull. de corr. hellen., 1888, plates I, n, in; pp. 104-28. 

35 [The spectator is conceived to be standing by the side of the temple and look- 
ing in upon the scene enacted there, as if no wall existed to interrupt the view. — 
A. C. M.] 

™Mitth. Inst. Athen, 1881, p. 117. 

37 Of. Bull, de corr. hellen., 1878, pi. vn; Mitth. Inst. Athen, 1877, pi. xvu. 
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Peicaieus. 38 In the last-named work, the divinity, Zeus Meilichios, 
holds a phiale in the same manner as the Apollo on our relief. Be- 
hind Apollo stands Artemis, clad in the long tunic and diploi's. The 
top of her quiver appears above the right shoulder. The drapery re- 
calls the various reproductions of the Athena Parthenos, 39 while the 
treatment of the hair is precisely the same as that of a fourth-century 
head in the Central Museum, which was thought to represent Hygieia 
by Kopp, who published it for the first time. 40 The left hand of Ar- 
temis is heid upon her hip, while the right hand rests upon the outer 
wall of the temple. 41 The workmanship of the relief is rather careless. 
On the omphalos plentiful remains of red color are still distinguish- 
able, and there are also slight traces of the same on the borders which 
enclose the relief. 

Upon the upper and lower edges of the relief is the following in- 
scription : PY0AISTHSrEISIKPATHS|AKPOTIMOYANEOHKEN, 
VLvOaiarr)^ Tlei<rLKpdTr}$ ' A/cpoTLfiov aveOrj/cev. This is the only ex- 
ample of the word Uvdanrrrj^ in an inscription, 42 though, in a long 
Amphictyonic decree, Bockh supplies U[y0anjrd<;. Topffer, in an arti- 
cle upon Die attischen Pythaisten und Deliasten, 43 has shown that the 
Pythaistai of Strabo and the lexicographers were neither members of a 
certain gens of this name, nor even of any particular gens ; but rather 
that the title was a general one given to envoys sent to consult the 
Pythian oracle. The inscription possesses additional interest from the 
fact that Ikaria lies so near the Marathonian Tetrapolis, where the wor- 
ship of Apollo gained its first foothold in Attika and where, at an early 
day, the Delian and Pythian cults were fused. 44 

38 Bull, de corr. Mien., 1883, p. 507, pi. xvm. 

39 Cf. Schreiber, Die Nachbildungen der Athene Parthenos. [For a similar habit 
in statues of Artemis, see Roscher, Lexikon, p. 605. — A. C. M.] 

^ Mitth.Inst.Athen, 1885, pi. ix. [This arrangement of the hair is a form of the 
double bow-knot of the later Apollo Belvedere and of many female statues, especially 
of Artemis and Aphrodite. — A. C. M.] 

41 [The similarity of this attitude in general to that of Hygieia in the Asklepian 
reliefs, and the further likeness of the full-face position, otherwise rather rare in the 
best period (Friederichs-Wolters, Bausteine, No. 1803), may be noticed.— A. C. M.] 

42 [This is the statement of Topffer, Hermes, 1888, p. 322 ; but he has overlooked 
the Delian inscription (Lebegue, Delos, p. 150) reading Zfattiva Z-ftvoovos, K\eidov- 
xh<ravTa ical lirv"]0at(TT^p iu [*A0^v]a« {teal hpea Albs ^car-qpos teal rrjs] *A0ij[vos] rrjs 
2&>Te£/>[as yev6/jL€vov . . . , which tends to invalidate some of T.'s conclusions.— A. C. M.] 

43 Hermes, 1888, pp. 321-32. 

44 Cf. Milchhofer, Ueber den attischen Apollon; Curtius, Griechische Geschichte, 
I, p. 107. 
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It is an interesting coincidence that, just as the type of our relief 
may be considered as influenced by the Asklepian reliefs, so the 
Akrotimos of the inscription is probably the man who showed so 
warm an interest in the Asklepian cult in Athens (see Seventh Annual 
Report of American School at Athens, pp. 85-6). 

XII. — Upon another slab, broken at the right, Apollo is repre- 
sented, again seated on the omphalos, and playing on the lyre (plate 
xi-1). Behind him stand two female figures, probably Muses. 45 Along 
the top runs a cornice. Height of slab, 0.48 m. ; width as far as frac- 
ture on the right, 0.43 m. Found immured in the church. 

XIII. — Lower left-hand corner of relief representing a draped 
figure standing with legs crossed, leaning on a pillar. Height of frag- 
ment, 0.32 m. ; width, 0.21 m. Found in the wall of the church. 
This may be one of the several types of Muses leaning upon a pil- 
lar, 46 but not enough of the relief is preserved to show what the attri- 
bute was. The drapery is of good style. Behind the figure is a tree. 

XIV. — Small fragment of relief showing the legs of a young man, 
nude ; also a hand grasping some object, perhaps the branch of a tree. 
Height, 0.26 m. ; width, 0.125 m. Found in the south wall of the 
church. Beside the left leg is seen the lower corner of the chlamys. 

XV. — Lower portion of a relief showing the feet and the lower 
edge of the drapery of a female figure. Height, 0.26 m. ; width, 
0.24 m. Found in the south wall of the church. The workmanship 
is poor. 

XVI. — Sepulchral stele representing a parting-scene of the usual 
type. A female figure, seated in a chair, grasps the hand of a man. 

45 [In this once beautiful relief the omphalos exhibits plastic traces of the network 
of fillets (aypr}u6v) which is so frequently represented as covering its surface. I have 
already expressed the opinion (Seventh Report, p. 78) that the females are Artemis 
and Leto. There are no attributes to characterize them, but they are distinguished 
plainly as maiden and matron by their dress, that of Artemis being the same as in 
the preceding relief. A similar distinction may be noted in Elite Ceramographique, 
II, pi. xxxvi ; and in Anc. Marb. Brit Mus., part n, pi. v. Our scene is purely 
peaceful, purely musical. For Artemis without attributes, may be cited the black- 
figured vase of Elite Cer., n, pi. l, where Apollo is mounting a chariot and Artemis is 
ready to hand him the lyre and plectrum. Leto stands before the horses. The atti- 
tude in our relief, each lifting the veil with the left hand, and Artemis resting her 
right on her hip, is too familiar to need illustration. More of the head of Apollo 
is preserved than appears from our plate. The head is slightly raised and seems 
looking into the distance. — A. C. M.] 

46 Cf. Bie, Die Musen, ch. vi, types, 1.0; 2.0 ; 2.77 ; 3.ju; 4.y. 
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Near the woman stands a female attendant ; above are cut two ro- 
settes. Height, 0.82 m. ; width, 0.40 m. This relief was built into 
one of the interior walls of the church, and was seen there by Milch- 
hofer. 47 At the bottom, a few letters of the inscription can be made 
out. See Inscription No. 14 (p. 318). 

XVII. — Torso of a satyr, broken at the waist (Fig.Jfi). The two 
parts were found separately, one imbedded in the north wall of the 
church, the other, under the church. Total height, 0.57 m. ; breadth 
of chest, 0.29 m. The root of the tail is distinguishable, behind, and, 
below it, the place where the tip was attached, curling around. 

XVIII. — Breast of a Seilenos with part of right arm and end of 
the scanty beard, which is divided into four distinct parts {Fig. 50). 
Height of fragment, 0.21 m. ; breadth of chest, 0.15 m. Found near 
the angle made by the peribolos-wall E with the later wall F. 






Fig. 49 (xvn). Fig. 51 (xix). Fig. 50 (xvm). 

XIX. — Head of a child {Fig. 51), found in the same place as the last. 
Height, 0.13 m. The left side of the crown of the head has been 
worked off flat, and shows that it was part of a group similar to the 
Eirene and Ploutos of Kephisodotos, or the Hermes and Dionysos of 
Praxiteles. 48 The face offers a very striking resemblance to that of 
the Dionysos child in the Hermes group, but is of much inferior 
workmanship and later date. 

47 Mitth. Inst. Athen, 1887, p. 311. 

48 [It will be observed that the inclination of the head is toward the ehild's left, 
instead of its right, as in the two groups cited. Consequently, if held on the arm 
as in these, it should be the right arm, in order to have its gaze directed toward 
the bearer. That it is directed upward and toward some object is plain. In neither 
of the groups cited, nor in that of the boy in the Peiraieus museum (Mitth. Inst. 
Athen, 1881, pi. xin), is the position such as to account for the flat surface on the 
left side of the head.— A. C. M.] 
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XX. — Head representing an actor in the female tragic mask, with 
distended eyes, wide-open mouth, and hair in a heavy mass, like a wig. 
Height, 0.16 m. The hair, which is cut in wide ridges, is drawn up 
over the middle of the forehead. It is interesting to compare with 
this an ivory statue of an actor, found at Pompeii. 49 

XXI.— Statue of a girl, of the Graeco-Roman period, head want- 
ing (Fig. 52). Height, 1.10 m. 

XXII. — Female head of the Graeco-Roman period, found close to 
the statue just mentioned (Fig. 52). It was afterward stolen. The 
fact that the statue and head were found in close proximity gives a pre- 
sumption in favor of their belonging together. 50 





Fig. 52 (xxi, xxn). 



Fig. 55 (xxvi). 



49 Of. Mon. d. InsL, xi, pi. xin; Annali d. Inst., 1880, p. 210; also reproduced by 
Baumeister, Denkmaler, under article Schauspieler, etc. [This comparison must not 
be understood as indicating a close parallel. The hair is not arranged in the formal 
curls of the ivory statue, but falls irregularly beside the face, and the lock on the 
top of the head runs over the crown to the back of the head, like that seen on many 
heads of Eros, thus combining, in a way, the arrangement of hair seen on the so- 
called genius of tragedy from Herculaneum (Glarac, hi, 1132; Annali d. Inst, 
xviii, p. 216-22), and the mask held in its hand. On the left side of our head, near 
the ear, is a fracture which shows that it was here attached to some object. — A. C. M.] 

50 [In Figure 52, the head has been set upon the body without any attempt at proper 
junction or desire to prejudice the question of their belonging together. — A. C. M.] 
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XXIII. — Portrait-head of Graeco-Roman period. Height, 0.30 m. 
XXIV. — Marble slab hollowed out on one side and pyramidal on 
the other. Width, 1.04 m. ; length, as far as preserved, 1.00 m., but 
originally about 1.24 m., as calculated from the pyramidal side. 
Found just outside of wall ac of D, 0.80 m. below top of wall. Along 
the edge of the side which is hollowed out are five objects which it is 
difficult to describe, but of which Figure 53 will afford some idea. 
Last year, there was found a corner-piece having upon it a similar 
object, but somewhat larger. This, however, from its dimensions, 

cannot be one of the missing 
corner-pieces of the slab found 
this year, but must have be- 
longed to another similar slab. 
Along one edge of the slab runs 
a well-cut moulding. Innu- 
merable suggestions have been 
put forward as to the nature of 
the strange objects ranged along 
the edge of the hollowed side. 
Animals' feet, birds' tails, etc., 
must be counted out, owing to 
the circumstance that one of the 
objects is intact, and so must be 
explained, not as a fragment, 
but as complete. I have at- 
tempted to explain the slab 
as a table for offering sacred 
cakes to the god, and the 
mysterious ornaments as rep- 
resenting cakes made with a 
pine-cone mould. I was led to this by comparing a painting found 
at Pompeii, 51 in which there is represented, in the midst of woodland 
and mountain scenery, a statue of Dionysos holding the thyrsos in 
his left hand and the kantharos in his right ; while upon a rough 
rock-altar is seen a large copper dish within which is a smaller 
wooden dish containing fruits of various kinds, and beside this wooden 
dish an object which has the appearance of a pine-cone standing on its 
base, but which is explained as a cake made in the form of the pine- 
51 Museo Borbonico, vol. vn, pi. xvi ; Botticher, Baumkultus der Hellenen, fig. 24. 




Fig. 53 (xxiv). 




Fig. 54 (xxv). 
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cone, sacred to Dionysos. Reference is made, here, to the lines of Ver- 
gil's Georgics (n, 393-5) : ergo rite suum Baccho dicemus honorem \ car- 
minibus patriis, laneesque et liba feremus, I et ductus comu stabit sacer 
hireusad aram. The diameter of the basin in the painting seems to be 
about equal to the height of the statue, so that we need not feel that 
our slab is too large to be explained in this way. Nor is it an objec- 
tion that it is of stone, not of metal. But a serious objection to this 
theory is found in the pyramidal shape of one side and the cornice 
with moulding, features which seem inexplicable in connection with 
such a basin or platter. These may be taken as rather favoring a sug- 
gestion which has been made, that the slab was a roof-piece over a 
niche, the hollow side being underneath and the strange objects some 
form of ornament. 

XXV. — Figure 5 i, from a photograph, represents the head of one 
of the griffins already described, A J A, v, p. 179. 

XXVI. — Besides the sculptures in marble above described, a few 
objects in bronze were found, the most important of which is a small 
anathema with a female figure incised in outline {Fig. 55). This is 
apparently a divinity, perhaps Artemis, holding a flower in her right 
hand, while her left hand and arm support a sceptre. The head-dress 
is peculiar, and the whole style archaic. 52 

Carl D. Buck. 
Athens, 

February, 1889. 

52 [The bronze is about 0.12 m. in length, somewhat broken away at the bottom 
and front side below, and is still attached to a narrow ribbon of bronze by which it 
was affixed originally. A hole pierces the neck. The bronze is cut out to follow 
the outlines desired, as in the case of the bronze from Olympia noticed by Flasch 
(Baumeister, Denkmaler, p. 1104s) and that at Metaponto described by A. Emer- 
son in this Journal (iv, p. 30). The figure faces toward one's left and holds in her 
right hand her veil (not u a flower ") by the fingers while the thumb is extended 
straight from the wrist as in the other hand, which does not grasp the staff. The 
veil extends from the top of the head somewhat in front of the facial outline and 
probably curved to meet the hand (see Gerhard, Amerl. gr. Vasen., pi. xxm). A 
bit of the bronze is lost here and a portion of the hand also. The lines here show 
the fall of the garment and the folds toward the neck. The dress is the diploidion, 
leaving the neck and arms bare. No attributes are visible, except the staff and pos- 
sibly a wreath on the head. The staff is wound with a fillet. Here, again, I suggest 
the possibility of a representation of the local heroine. Except in the drawing of the 
hands, there seems to be nothing more than a slight severity in the style. If the staff 
be a sceptre and not a thyrsos, this may well have been assigned to Erigone, as it often 
is given to Triptolemos. — A. C. M.] 
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